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Henry JamesD/NHIZ B W TIX, EENZFEEZE 2L, Wb 3 [FHs5 1L <)
EEx322BHbROWTFHOZEBLIELIEHE» NS, B 21X The Turn of the Screw
(1884) ®Miles & Flora, What Maisie Knew (1897) ®Maisie, % L T “The Pupil”
(1891) 2B Morgan 513, WIFhdH DRAEE RS, KARKXZ S5h
ErNndewd XY RBAGILIDB50 5 RAZBZA S DOBEPH B 25 2 5 Tt &
LTHEIPNTWS, 230k FHREBDFEER I > TEEXRVIIEhBEDIX, KA
EDRBXBL0E, FELWolbDTHEEFTR LI, 851, ZDX I LTt
EREBHCARADOTH S RIESBRZERFL, CORMBBAALVENS, ZLT
D& BRHICBRTENZHRET 5 T8I, EZ2HPBEHICBOTARALDHE
BHTHHEF RS, Lbrl, ANHDHOFHELBET 2MES 2FF>TwTiE, B
EORADHEDOH 24 E, FREPRREZERDI I LB TERWVI LD EHOHLT
Db, THE [RA] &1, FEIMEZ 2HOEZEEER S TS 6 ZFRY I
DFHELOVEZOND, EEZNORS LERZHIIBNT, THEIAADR T 2EE
THHEVSHEBEDHY 2Hh 5, RAZBE OB TFHTH - LEHOFWEZMEDOTIE
WCHRFICERZZ T 7250 bBEOAELCHZ Sh s 2L T Z itk 3,
“The Pupil” &3 3P EMorganid, FKEHM & L TMoreenF A>T X7
PembertonD A2 5, RRCEBUCHE 272D, FH\Pemberton2 AL IZBbE 313 L
BBV T2t L THivnd, Hid g/, [H5bAEETErNIERDR—
YOI IWEHRYEY O 57| (as puzzling as a page in an unknown lan-
guage, 192) &2, [HHERT %2 DWCHY OB % E Y 2 MiEiDE | (the whole mystic
volume in which the boy had been bound demanded some practice in translation
192) D &S b#E XI5, PembertoniZ & - TIZRA DM TH %5 MoreenK D
FHKPARIZDWT b, HRZH 5Morgan®D FHBEI L THE Y, #%1d Pembertonia
X135 % Moreen R DT H & FHIL, Pembertoniz #h 2% 2 2373 & £ 5, Moreen
R TOANERE L\ D HIZ B TidPemberton®D 3 Morgantsi s 2 T M 2 HI% %
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BIL Tl [&#RE] THEEF XL D,

F 7o ICkR 2 B R %, Pemberton L F¥FRD 72D DMEIITHRAATIRNTY,
BRIZIZMorganii b F IS T K5 2 LI 5,2 % D Morganidwbw b KA
NEBRBEL T LDO—BEL LTOFRTREVET X 5, KiZZDOFRICB

THRLE—DORMEOEBRETHD, KAPSTIL, pOTFHTH o RICE
B2 T BHREREDbDN, £&% 5 L ANDHFORBPLRZREZFUIE L TL
N38|2E& L LTOELELE R D, ZOEKRIZBWTMorganid KADHER» B S
hiz, BCRCFET 2 BEOHSORENEZRHT 5 ek, HHRFE LOMEI
MLT BB HEDONAAETH S, “AVF—F ¥ ANV P CHYT 2RHEES, 1
YF—FrANFEHEIZ LR, BEOEBSRRHEIEXTH S L &h 5, Morgan
DRMEHER 2 Z TRADOHMEBEDEEZ X3 573 H%%ES DidPembertonT
HY, MoreenE COHRbNF R DWTRXFEREY Morganh5#-Z 65 Lich
%, What Maisie Knew= The Turn of the ScrewZ ¥} 5FHtd & [FfK, Morgan
RERCES Z L CHEEORHROTFHE L b > TZDPTHS ML 5 &R
BROZ LR L, KEHTH % Pemberton & ——DNERIZ &L > TERE WS
P RHERBECEIN TS, 20X > REAGKZEMIC 51 28 & 44 L ONFER,
—2DHBOH BT IR EZHROBRAMONFEDOA Y 77— LTRI B LB
TE RV S H, PembertoniiMorgan2BUTHODA Y F—F ¥ AV RDBEI
X Y MoreenROBRMEERT 2251005,

& 512, PembertonH &3, BY)C X - TH S Wiz AR BV TidHE»ICMorgan &
D ETHOVEEEVWINBTIZDD0, EZLHFDHTT, *ﬁﬁ"@ﬁﬁ", LR
STRMRIZHBLE LS, HOREHET L L TOABFCIY #» LB, HZTH
B BWI L 2N ) , Mrs. MoreenDfEEIC T 21 & 2035 b FHEICHE
DEOREIRETRRVETAHAEIS LS 2EBOCHF NI &5 L7 58%Fiid,
BOHEL (T3] 2EOMF»S, BEL [T iDB~OBEHTHY, F#
DOIANEBY LD 2 ZOHRRICWDE Z L BTEABN S, Z L TPembertonds
Morgan & FFERIIB 22 - RBREBTRER L IFCIR, ZAOMBE EZhIC
%13 5 MoreenROAX DES LDOZEL & L I N UBESEL P EF>TL %, D
% D Pemberton® 27285k D [AA] OBEDSRENI—DDA ¥ F—F v AV F
B2RETEOTH 5, HWHEETEAVF—F v A NVFOFER, FHEBSKOHBLE
BhHLBOEARE, RALLTEE DRI T BOREOETHL LHZS
h3, '

Z® & 9 izMorgan & Pembertoni3 #1385 b DD Zh T hds, ZABSKOBME
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EOOTRERL TWaHALORoNIA Y F—F » ANV RFOER2EHRT 2, T3¢
ZOoDA Y —F ¥4 NV FDFEIX, MoreenKDKAE HESBID [AAN]DEFEE, T
kbbb, ZADREZNHER, LVARBCELIIE»GSS Y F—F ¥4V FEX
ADHZDEINDVERODIEROBFEEZTRL TR EEIONEDTH S,
MorganiZPemberton?» &, PembertonidFB=0D LV [KA] OBLE»SHROHD S
5, ZOERIBWITHEDOHAKEIREBWTH S Z LiIZDWTIE, Helen Hoy
b, “Speaking, in his Preface to “The Pupil,” of its narrative method of revealing
not the Moreens but Morgan’s troubled vision of them reflected in Pemberton’s
troubled vision, James acknowledges his addiction to seeing one thing through
another and still others through that. . . .”(Hoy, 37) &@ddRTw3, #F L TH%E
DEREDFECHEET 2 HDDOBERIIOVWTINE TIEREALERRINT IRl
BZX %,

AR TlX, Morgan®Pemberton®3ZnZN &L D [ KAIDOBREDA >V F—F ¥ AV
FELTODPREAYE—YVRPHEREXVHBLTHREDO0EWN) ZERRT LI L
ZHEL T, JamesXFIC BT 5 [REE | 22 0FHLEVWIFEDESR, 512k
AVF—F ¥ ANVFBHT Ay -V WL THREENS [KA] WS FEEOEK
KDOWTEEL T ERN,

Morganid £ 5 o I EBEROW X T AADA Y F—F x AV E ERZDESS
e RANCEEN 2 RIZIHROBEMEICOVTEFH L2\, PembertonD L >
R hi:Morganid, [FIFE) (“intelligent” 189) T [[ALEE, ZDRXZ TB LR
VTCRZTVFHUCA TR Z 72D 35| (“his small satiric face seemed to change
its time of life.” 189) (B3I N3, KEDOF TEMorganlZEL SA[EN SN TV
2LV DREIPHEINTRELLWIFELIZEZ S >TW5, ZOKRFIFRD
IR E» S bFEARN D,

. . . they were wonderfully amiable and ecstatic about Morgan. It was a
genuine tenderness, an artless admiration, equally strong in each. They
even praised his beauty, which was small, and were rather afraid of him, as
if they recognized that he was of a finer clay. They called him a little angel
and a little prodigy and pitied his want of health effusively. (193)

But mixed with this was the oddest wish to make him independent, as if they
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felt that they were not good enough for him. (194)

It was strange how they contrived to reconcile the appearance, and indeed

the essential fact, of adoring fhe child with their eagerness to wash their

hands of him. (194)
¥ 7-Morgan3FER2E I L TEZ X 5 ¥ T BKIZIX, Mrs. Moreenidb B FTH
203D E S THERBRICNT S LS KF2MnL S L Ly,

“Now do you say he’s not ill-—my precious pet?” shouted his mother, dropping

on her knees before him with clasped hands, but touching him no more than

if he had been a gilded idol. (218)
X 5iZMorganEH b FRIEL BZIFAPKEBRLED, BRELILZA8H Y, K21
DBEAELVbNE [V hFEY -] (“Ultramoreen” 193) %5 Z & b evy,
EHRXHITFHES LIRS > (THRAR L E 2 RE 2K H D &35, Pemberton
P OFHMoreenKED = & & [RUA] EIZE Bo Bz, [HREOEDE | |
(“You are a humbug!” 196) & 5o TPembertonZRE S ¥ 3 X I BRFEHRTESD
RIARERYE 5, '

ZDXITRADSRSNIzMorgani, RFICHELRED L S5 THY, ZKITK
ABLED LIEZBEDLITODH S, Z L TFHORE BN Z 2 BRAEIK
ASLDBERPEELRUIRDIEEZIONEDTHS, BIXEXThe Turn of the
Serewlc 51 % REERHG, FEO & > RABEROFHRENEN b ORBEETS
5T ABICREIBBRIEACEED L, RENEFEROLIEEELIKARSI 2L
2%, %71z What Maisic KnewlZ 8\ Tid, KAZBRHRE AT BEF 2538 % 5t
LTHERERBT & Sk ozMaisielc L, KABRIEZOEER S »d-72,
ALEEEZBILIRES, 7uf Mk 3 e NHOFROERE IBERCHMESI NI
METHLIUREELD L L EbN 3. MorganBR¥ 2 EEMED 7, EEZEBAL
ZH % 5 & Lz vPemberton®, Bl ANES L2 FHic#tPlEhs 2%
R 3 RIECHT 5, BHCRARHESHETHS EEXL 5N,
KRizMorganDFREBRER X UBEREOKEMcEEH T2 2Ltk Y, HB¥MRE

ENBBEENZ LRI TE> T FHRTRBEVWI NI VAL ER S, Tt
BRET 1 DCHBEL R EBPELFETEIRETDHS LT 5% 56, Mor-
ganHBPSTE 2O MoreenK 3 2B THOKBREEZ R L TRV, 7V M F NV
FL Y L RIEOBRP, 1V F—F ¥4IV FEDHEWIZ & 2 BHERIC DOV THE
THERBFRE, FHE2PBFOLREAPRLZTILDOTELYL [BRETTEKEK] 2RO
X CEERT B!
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. BERN—VDH B
. SRR BREIS D B
 FRBECHEFIN T 20ESH 5
. RIRCHADA DAL Z L ADEH
-3 3075
. RIBERBIWZ T 74Ny —Bn
. RIE~OBD B
. RIEREBEOBBIERIhERSN D
R o 0371 )

10. REZSW S E—HE3 7% 0
CDXIFMEZDE EMoreenRICETIEHEILIFBBEALATERLY, Z0D
& 5 BFREBEDREL & Moreen R DRI i3 K D DELHE SR EE 5, # 21X Mor-
een K CRBEFN LR VERETH I bbb 6T, KAXRIBRCIRVBODHLE
SLEEN, WEHEIZ [TV 7Y —r] 20, REOEFEZMRICKS &%
WIEBRRIEFININV—NVTHIRELFEZONDS, REOEEEXRB LI %
Kk L ZEBADE S [E %2 OMorgan % PembertoniZ L7 5 D b, KEICES
FRMABRL LS ZEANDENTH A, 1D —FKDORAEIZ, EHBEHEOAL
ERDSDERD EIE> T3 1D IFURFEPIRZEDOTENCT L THIE R RE%
55—, FRTEZDE, MR EHRER>» S BHEFC 22O THRREYT
52 TEY, RKBEOEEHICRAOBRDEES RV, KSR TATREM%E
W, FRBEFRICB LT HITEICB T HHOH—Mb R WEE 2 %, 7L TMorgan®’
KIEOEZH I L THEIIZBRCIH L 255 IUABREIN TV S,

ZD &I WMorganid i [Bie J BB L B 2RERZF- RV, £ FHOFKH
FHEZ, FEHPESAH AL > TREBHICEREZROTEIWTW ZETHELETH
i, MorganDEERBIIIFFEECHAENTHY, HIIXEFBEIHcH LW ES Z,
E7 Y x(Piaget, )EZ 5 & 5%, BHNLREZERB2-0OFH I EBEAOHEIS
PEDLWIRETH %,° MorganBE E 2RI S CHORENICES> h, HIT#
DODRONTERFELZELSROD S 2 E TAEDORE®, &b ARHICERERC
XY 2K ER, BORRIIEE>TWwE, BR#ZLEHIEI—DDEDLEZ DR
WEER SN RE LB 2D, % 7zPembertoniZzMorgan S FEBRAFTHR W £ D
AV b, EREFEORFTENICEZ ZEHRITNITERED 5> THSDOFRESR
BEPTBILHBVOTHOETHERILAHFOEETHOTIINBILTH
2LEZ25D, Zhidd FTHPembertonic t > TOFETHBZ L icEELE

O 00 N & 1 = W N =
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Vv, D% DMorganiZ KA SHNRIEE2E5 2 5 h 2 HITidk < KA L TH
BOWBERZTEETHS I LBHASH RS,

%7z, Morgan® [FHE] LW RKER TR EENB 4V F—F ¥4 W] ELT
DEREEES ZENXSITHOL LR, BIBHATTEDOD 2 FELTHS Z LI,
“He’s a genius. . . .” (190) & ZE%Mrs. Moreen®i3 U, EBRDBZLIAHTH
398, BHDBIFELEVI DBV WA[ETEODFETHIOL LWV DB
CBERELTWS, 20X CERL L:[FREIEL AP JamesDfE@ICBWTL
BLIZR»I oKD e TE B, B2 X The Portrait of a Lady

(1881) 2 BF 2 IREFR DIsabelizE» & [FREOE» X | 2ROOSNZ DD, 7272
ANEZHHZBE TS L KBNS 20T, EBCREZOFRERMEZ T 57:D0F
BETHEONIRBHSHLTIRRVWET X %, FicMorganiZ b ¥ HI5K CTEEZHAL 5
ERRBD, BOFRIFEEFOIIPRCRILOBDOTRRVI LB8br b, BWD
FEERARAMMTS DEERZITENRE L TCOMEEZROOTHY, KA»SRITE
»oh, RAEINEIAVE—VREBETILEEZONL D,

ZD XS5 Morganid B 6B TL T FHEWSI XD RAADA VY F—F v A
WRERBZEAZBZ TS, BBI I LKAl IZiIZMoreenROARKAZBIZZE N
BTnbDLrEZONE,2% D, MorganiiPemberton L IFE 2L VIRICEE R R
23 D712H, Moreen KD AR Bk 2HET 2 Z L B TE Y, Morgan & Pembertonid
MoreenRIZEWTRVWDIZRIFTH LI B3P 5, T5 & Moreen RORAZEIZ
Morgan®Pemberton® 4 >+ —F ¥ A W R EFTHERATRRVEWVWS Z EIIRD,
Moreen KO AAZE L 3HliZ, ZALHBT 2RBEEHXE=Z0 [RA] OEEMEF
T WS AREENTREN DS,

MorganiiPemberton® 4 ¥+ —F + A VR ELTEDE I RBE 2T D255
% PembertoniZ FHEAAAD AMIBIRICAAT ZRETRRVEFVHL, KB
BoTHWBDH, BEEIzMorganD¥[H e I1c H o h TMoreenR N 5 HE
PETWBLEEZ 5.8 Z & b¥DTTH3Pembertonds, Moreen KD AR % EEE
ATHD, HoLNEI LB HTLLUAECHMNE L THE EHEXTDR,
Lo TRAIDHABHA/RERZODTH > TELW LRSI KFLBEW IO TH
355, LHrLEBSRAOHR BN BREZHGT S I EBTELZDIRX, “Howdo
I know you will stay? ’'m almost sure you won’t, very long.” (195) &, “Well,
at any rate you’ll hang on to the last. . .. Till you're fairly beaten.” (196) &>
Morgan®F iz & > THEU'S & &7z, PembertonH&HD A ¥ F—F ¥ £ )V F b3
ZHBEDEETHS LEXLS>N S, #&RPembertonid, “...they[Moreens] were
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adventurers because they were abject snobs.” (200) W FERICEL THER Y
IYINIRT B L0 RIECEEY X5 2%7% v, MorganiiPemberton® £ > F —
FrANVFELT, BHFLOLIDBELREANOMUKE TR T S L Lk b,

KHiZMorganiZ & > THEURE Z I /2D idPembertonDEHE L BERTH A S, 2D
TR OXZHEFER % ® < 3 Pemberton £ Moreen KO KA E DV E X DIZBWNT
FTAIND LD TE D, RPLDIEEZXH > TH 5 272 v>Pemberton® Fte 235
2 HLEET 2 Morganit, &K L Eb T PembertonlZ 7 K234 2§ 32, “I'm
not afraid of the reality.” (202) iR Z CiE»XTCPembertonDiiFnoHEZ LS
3%, Pembertonid—/tiZMorganiC KA DBEFIC b AL LWL L R E 3T
2H00, #EMorganDEBL S I &> T, RO H Iz MoreenkE TR DTV &
HLZELFKRKTLIEGBZEIPNTVEETZ LS, ZDPembertonDREEIIRD & 512
s,

The next day, after much thought, he took a decision and, believing it to be
just, immediately acted upon it. He cornered Mr. and Mrs. Moreen again
and informed them that if, on the spot they didn’t pay him all they owed him,
he would not only leave their house, but would tell Morgan exactly what had
brought him to it. (202)
Z 2B TPembertonld REZ 2 E» D @l L LI:BECEVWEFZEL TV S
ZEMBFEARNE 5, MorgantMEH 3 2 MW IEHERKIZ X > TPembertoniz HE # &
TWEDTHS, £ L TR 2> Tl b DD % OERMEERM TPember-
ton®@¥ & 5 £ 25Mrs. MoreeniZ, PembertoniZ Zh 23040 THs I 2K
AEADTRZUD, BLB2EroLE8¥EZ2T 3, 2%, FHOBOEZHELRED,
BEHLOBEZI2NERTIAVF—F ANV FOHE LD, Pembertonid KADEK
FH2BMET 2N L FEREREL TWL I L¥aN 5,

Pembertonid B 5 DHFICRZ A > F—F ¥ A VW F2RERIOTRERL, ThE%
FANS Z & TRAOMFIIN ST 2B LD ZD7EH, ZDX I BHEOERIC Lo
T, [RALRFAITH 20] &5 BESHIRILE T, PembertonidMorganic
AANDBBEZROT LB B EERE L TOBBRERE S LT 50128, Hic
MorganiZ, “My dear fellow, you're a hero!” (206) *E»o>h, ¥ 2 TLDIE
POZDEZEFMINSGBH DS, Z L THEENCAANOEFLZREBERL o7
PembertoniZx}3 % Morgan®, “We must be frank, at the last; we must come to
an understanding.” (208) &\»5EF I, Pemberton®, E56DA »F—F ¥+ L LK
ANDEREAMEETRT L EEZ 5N WIS S5, MoreenZ D I &1 1 il
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XEELS LT 5 X512k o7-PembertoniZ & - THRHAT 3 R&ERDKRADREIZ,
AV F—F 2 ANEFORBICI>THILOBRWEETHY, Morgand Z EIX T,
“I don’t know what they [Moreens] live on, or how they live, or why they live!”

(208) LEHN B, ZDMorgan®Utf, D% DPemberton®A{ ¥ F—F ¥ 4 VKD
W tri, MoreenRDOAAZDEDFEDORKRZD b DI T ML TTH S, 25
L 7zMorgan & Pemberton3#d < ik, S %4 ¥ F—F ¥ ANV FETHEHK[K
Al DBBRANOWBPERS> T EFEZIONEDTH S,

II

Riz, PembertonDFiz &Y [AA] ORRIEHT 50 RE54 Y F—F ¥ A IVF
Lo TWwBDE %5, PembertonidMoreenRD ANz B2 5 X [ FHEIHFHEh
CHIF &N, MorganiZ{ U TR TRAIE LTET 52X 58D 5 L5 ZEEDIE
LIREBRD FIZILo T3, HEiZMorgank B> THIRRIKBLWTIEERZILED OSN3
ZERL, SBBERCIAAICE> TWEETH S, HITFHTH 2Morgank 3t
BLZEdob, HZ XY [KA] OFRA, RAOERNEEHBEER TV, FHH
PEOILAMOLEERERT L EFIOND,

PembertoniZ#EiThH 3 L WIIMH L, [FHEHITH 2 b T iIZiZVH» 3, ¥72Moreen
- RO KAl OERICH L TRKREEBRRFHRTH 5 v 5 FRNBRIECH Y, »D
PWHRIBTHDH S, COLDEBRERT LD, KAl ThwZrE, [KA]
THHEZEDHFDBETHBEHEZONBEDTH S, FTHEIFD TOEXFIH
- BREXS TERBIZHRTHE L L, HEHCBOWTHZFHBESZ LEIS 2 H
LhZnindBuIERER LTS, L Db, < 5Morgant Moreen K DER
Bz oW TEROMAERALETH, MorganZEOHRIIOVTORGH2ESNS
Z & %#Pembertonizd—E L CEEL, HoN[HEE L LTE2[KAlE L TMorgan
WETBHILBTERLLRBILE N TR EEZ LN,

& 5 iZMoreenRDAANZEIZH LTI, Pembertonid B4 [KAl HwEh T,
Morgank £ b CEDFERLZ &N, —ROFETFIHEIN S Z L 2fih 5, Pember-
toniZ A0SR S T ThH B Z £, EBIZIZMoreenRIZHE 5 L 72 WIEFH R i
HE, HowiMorganlZ{E»BB-> TL x> TV 3 RENTERAM R EHZ DRSS &
EIBITEERUTWS L EX 55, HOHREIK % Pemberton DR FIZRD &
S HEIh S,

It descended upon Pemberton with a luridness which perhaps would have
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struck a spectator as comically excessive, after he had returned to his little
servile room, which looked into a close court where a bare, dirty opposite
wall took, with the sound of shrill clatter, the reflection of lighted backwin-
dows. (200)
Pemberton B3 2 ZBMIC & & 2 21, BBSLLEER L Z0BEZBOHEE@Q
spectator)iZiX, PembertonZ A v F —F v A VR ET B[ AAIDEEADER S L
Ezohsadhb Lk,

ZD & S iZPembertoniZid KAl TriWwZ izt 2803 H 2 D108, #h
ERIFFICEET 2 TRAITHZ Z DB L LTIE, THETHREAN L MoreenK D
AR CEHENTES OMESICHEE 2 2 2RIV EVIBUTH B, BOBMIL
RD &> CHrh b,

He had simply given himself away to a band of adventurers. The idea, the

word itself, had a sort of romantic horror for him—he had always lived on

such safe lines. (200)
EED S5 2 ENYREE S Pemberton DERD T 2E 2 3% L 5 L F 2 Mrs.
Moreen® U 727z 2> X i¥Pemberton 2 i S ¥ T3 £ § 2 %, K% idPembertoniz,
BTz L7eRED 2 BB LRV BREDRWKRERHERT 2 2 L8350
BEZLEIZRVERTHIEVWI L, i, BN TWEIEZIFE L HICEE
LEEFDRCWONERTTRETINELR LWV ZE2MEIRSZIANIRLESD
ET %, COEICHAGDEBE ZHMEL-HREZ ZMoreen kK A2 & > T [IEH ] 2
B0 THY, o0 5, “To make our relations regular, as it were—to
put them on a comfortable footing.” (204) ¢EE SN %, Mrs.MoreenDRE %2}
AND iR, BEzESEOMESRERED 2 CIEMLEL XS £ ¥ 5 RKADHREA
DEEZEWRT 52 L2 % DT, PembertonidMrs. Moreens$2 U H U7 Fifif % &
RS 52— 2RI 2 LidRv, ZOEFRR, KO (KAl OfEERICNT 236
BFOERLEZ LD,

& 5 IZPembertoniZMoreen RO KAZEDH SRR L TV 3 A 2 BEE L L TR
WoTwd, eV S5 TELENELNTIEWVTH WORFNRBSESERLL,
—RBFEET 2005058 L B Moreen—RDARZBNTVWEDTHY, %
5 [RA]l OR&MiidPembertonicfib > TRD & S B IS,

So Pemberton waited in a queer confusion of yearning and alarm for the

catastrophe which was held to hang over the house of Moreen. . . . (221)

EHERICRZD S 5 LT 5 T Lo i, B KRS T—RSHEEICEEND
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B EIEoTWwB I L, HOBHEFOBDA A —ViIc Lk > THESh 2 EHF»
SHHIAMBIENTE S, UTOD XS R AB—ROBBEOKRFEEMIT 2,
If the family were really at last going to pieces why shouldn’t she recognize
the necessity of pitching Morgan into some sort of lifeboat? (219)
He [Pemberton] could also see that if Mrs. Moreen was trying to get people
to take her children she might be regarded as closing the hafches for the
storm. (222) [Italic‘s mine]
AAZELBRNS DOREHOBRBETHY, TOEMEEY EFTWBE DI EZRAD
BETHBEFR%. ZLTIDIIRRADROFEBMEVHT bODODH 5 & % /&
CEY, BT 2013 SIKKANEREEFEL TW { Pemberton2DTH 3,

FHt e RAOHE DA & U TPembertonDE L %, [KA] TRARWwILE, [K
Al THBZELDOHFDORMIL, HOWAEKRT [FAE] L R2BOT7ATT 4
F4—ENTBERETHD S, HidJamesDIEFHDOADICIEL TH S h 2 BRAHRE
OHREELHEZ >N B, Morgank &> THREL, KA & %> T < PembertoniZ &
o T, RELRARAZOHACHAINSZLDRWE S, BEICE SOV
RRTTOZETHIEHBEIOND, [RA]l KRBIEDT YERVY M ER
Bk, TRbbHERMZ D 2BREMZEILThH LRAKC, BEOABDEND
OF X BBBELB 2 FHBEEOBEEES 2L TH D LS HEMED, Pembertonic
IoTEEHY IR Z, FRHEPERLRET S LD, B LB E2ARKCHEZIO L
v S ETHB & CBRITRIEIE %2, Pembertonidfi&E &vad [RA] A ¥ F—F v A
WEELTRRLTWS,

B |

MorganiiPemberton®, Pembertonii& > IZRKADHRBDENENDA ¥ F—F
YA NVERELT, »OTRADSK> CORRBEERAZ [HX 3] BELTHWTL
2, ZAREZONB[KAIOERIIZ, EEJamesHFPHEOHM Y xER S
rEZON3, ZOIAA]OFEAIIHL T, MorganiZ#INTidd 3 SHECEL
BB LDRVERNRES %, PembertonlIRET 2 EM2E&> THERES
TWw ZEOWNEME?2, ThZhEREIEEIFLLE> TS,

Morgani3KB TH BV R IV o Z S E X 3 Z L AOKRSEEL L, BEOAAZE
DFFE L IR ERFT 2RS¥ 5, JamesDIERICB T 5, KA & - THRES
NTW3 RSV FHEO—AEL LT, MorganiZit L TENTHZHHRTFT S
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ZREOFHTH >, Mary Jane HurstiZ 7 4 7 ¥ a Y I2 B 1F 2 FHOBBAYDE
#F %, “The development of young characters in a work of fiction must, then,
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