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Abstract: This study focuses on the analysis-oriented design education at the Bauhaus under the second director Hannes

Meyer (1928-1930). In particular, this paper explores the text by Paul Klee and Wassily Kandinsky in “Bauhaus” magazine

from 1928 about the analysis-oriented design education. To start, their text and analytic drawings are discussed. We then

consider the similarities between Klee, Kandinsky, and Meyer. As a result of this analysis, we clarified that the scientific

analyses of objects and the intention to integrate such analyses existed in the Bauhaus at the end of the 1920s.
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Fig. 1 Four drawings from Kandinsky's course: analytical drawing.
Top: Main Theme. Below: four variations of construction. achieved
by eliminating individual construction components. Variations to

illustrate four totally different tension varieties of the main theme.
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Fig. 2 Third stage: Objects completely translated into energy
tensions; complicated constructions with displacements in
individual components; over-all scheme made visible by dashed

lines. Below: scheme. (Drawing by Fritz Fiszmer)
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Fig. 3 Oskar Schlemmer, schematic overview of the class "The

human being"
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Figs.1, 2, 3: bauhaus zeitschrift fiir gestaltung, 2/3, 1928.
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