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Research into the metamorphosis of the artistic style of the 15th generation potter

Sakaida Kakiemon by the analysis of his gallery talks.
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Summary

In this study, text mining was performed for thirteen
gallery talks held between 2017 and 2019. In the
hierarchical cluster analysis, eight titles were given to
the topics talked about, and they were classified and
organized. Through examination of the co-occurrence
network analysis, and as a result of visualization of the
co-occurrence relationship between vocabularies and
the mediation centrality of the gallery talks held each
year, it was found that Sakaida’s style had changed from
originally "drawing a simple pattern on variously shaped
porcelain ware” to a style that is strongly conscious of

the "17th century Kakiemon style”.
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